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Saturation Sales Representation for 
CRADDOCK UNIFORMS 


We are proud to announce our affiliation 
with the Schmidt-Herff Jones Representatives 
throughout the State of Texas. ELEVEN 
SALESMEN, strategically located throughout 
the entire state means that we are now in 

a position to give you speedy and courteous 
service on all of your uniform requirements. 
Contact your nearest representative or 

our office direct. 


SALESMEN — STATE OF TEXAS 


HARRY SHRYOC JACK GRAY 
3220 Bellaire Drive West, Fort Worth, Texas 1415 Parkview, Longview, Texas 
KELLY SHRYOC JIM BEARD 
3554 South Drive, Fort Worth, Texas P.O. Box 25041, Houston, Texas 
BOB SHRYOC DOUG INGLISH 
3404 Martin Lydon, Fort Worth, Texas 416 La Jara Bivd., San Antonio, Texas 
JIM BAKER W. J. DEFEE 
2400 Morrow, Waco, Texas 3520 Concord Road, Amarillo, Texas 
R. H. THOMPSON HAROLD DOBBS 
P.O. Box 3188, Waco, Texas 211 Jefferson, Big Spring, Texas 
W. E. EZZELL 


2520 West Avenue J, San Angelo, Texas 


UHADDOGK UNIFORMS 


22nd & OAK STREETS « KANSAS CITY 8, MO. 
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TEXAS MUSIC EDUCATORS ASSOCIATION 
MR. PHIL G. BAKER, President, Box 176, 
Koty, Texas. 

MR. JOE FRANK, Vice-President, State 
Band Chairman, 1202 High St., Harlingen, 
Texas. 

MR, LOUIS U. KROMMINGA, Vice-President, 
State Orchestra Chairman, 1608 Wethers- 
field Rd., Austin, Texas. 

MR. HERBERT TEAT, Vice-President, 
State Vocal Chairman, Box, 151, Longview, 
Texas. 

MRS. MARY BUCHANAN Vice-President, 
State Elementary Chairman, San Marcos 
State College, San Marcos, Texas. 


DR. DONALD W. MORTON, Vice-President, 
College Division Chairman, Tarleton State 
College, Stephenville, Texas. 


DR. N.G. PATRICK, Immediate Past Pres., 
3103 Oakmont, Austin, Texas. 


MR. ROBERT E. FIELDER, Mgr. of Exhibits, 
1419 Minter Lane, Abilene, Texas. 


D.O. WILEY, Executive Secretary, Box 3038 
Ellwood Station, Lubbock, Texas. 

EX OFFICIO MEMBERS 
F.W. SAVAGE, State Director, Music Com- 
petition Festivals. 


DR. V.J. KENNEDY, Director of Curriculum, 
State Education Agency. 


TEXAS MUSIC TEACHERS ASSOCIATION 


MRS. ELIZABETH MORRIS, President, 
3504 S. Polk St., Amarillo, Texas 


RACHEL KENT, St. Vice-President, 
2319 Calder, Beaumont, Texas. 


JOSEPH KIRSHBAUM, 2nd. Vice-President, 
Tyler Junior College, Tyler, Texas. 


DR. ORVILLE J. BORCHERS, Secretary, 
Southern methodist university, Dallas, Tex. 


RUBY KATE LAWRENCE, Permanent Sec- 
retary- Treasurer, Emeritus, 5945 Palo Pinto, 
Dallas, Texas. 


TEXAS BAND MASTERS ASSOCIATION 


PAT PATTERSON, President, Sweetwater 
High School, Sweetwater, Texas. 


FRED PRENTICE, Ist. Vice-President, 
Rankin High School, Rankin, Texas. 


BOBBY GEISLER, 2nd. Vice-President, 
Burbank High School. 206 Linares, San 


Antonio, Texas, 

WILLIAM WENDTLAND, Sec.-Treas.Killeen 
High School, Killeen, Texas. 

TED CRAGER, Sgt.-At-Arms. Canyon, Tex. 


AMERICAN STRING TEACHERS 
ASSOCIATION 


GILBERT FIERROS, President, 231 Dun- 
ning Ave., San Antonio, Texas. 


DALE BRUBAKER, Vice-President, 2174 
Ave. J., Whichita Falls, Texas, 


WILLIAM F. LEE, Secretary, Sam Houston 
State College, Huntsville, Texas. 


GEORGE W. ROBINSON, Treasurer, 2613 
22nd St. Lubbock, Texas. 


SOUTHWESTERN MUSICIAN 


Founded in 1915 by the late A, L. Harper, 
Renamed in 1934 and published by Dr. Clyde 
Jay Garrett, Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as Nat- 
ional by Harlan-Bell publishers, Inc. Pub- 
lished 1947-1954 by Dr. H. Grady Harlan. 
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The Editorial Board consists of: The Executive Boards of Texas Music Educators Association 


and Texas Music Teachers Association. 


TMEA Regional news should be sent in by the Regional Chairmen. 


OFFICIAL MAGAZINE OF; 


TEXAS MUSIC EDUCATORS ASSOCIATION 
TEXAS MUSIC TEACHERS ASSOCIATION 
TEXAS ASSOCIATION. OF MUSIC SCHOOLS 
TEXAS BANDMASTERS ASSOCIATION 
AMERICAN STRING TEACHERS ASSOCIATION (TEXAS UNIT) 
Subscribers in every state. Contributing editors in every region in U.S. 
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SUBSCRIPTION RATES 


Rate One Year. 


. « «$2.50 


Rate Two Years. 


. « -$4.00 


Rate Three Years. 


. - -$5.00 


Foreign Rates are the same, plus the prevalent postage for the year 
Single Copies 35 Cents 


CHANGE OF ADDRESS 


Write Circulation Manager, Box 3038, Ellwood Station, Lubbock, Texas. Giving old and new 
addresses. Allow at least a month for the change to become operative. 


TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard J. Dunn, pub- 
lished by Texas Music Educators As- 
sociation as their official publication since 
1938. Now published by Harlan-Bell Pub- 
lishers-Texas Music Educators Association. 

Entered as second class matter, Sept. 
3, 1954, at post office, Lubbock, Texas, Un- 
der act of March 3, 879. Published 10 times 
per year, August through May. Mailing ad- 
dress: Box 3038 Wilwood Station, Lubbock, 
Texas. 
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EDITORIAL 
TYPED NEWS WELCOME! 


CuPY 


Must arrive 45 days before publication. 

Articles must be typed and must be con- 
tributed to SWM-TME. Pictures and Manus- 
cripts for publication become the property 
of SWM-TME. Cuts returned when Postage 
is mailed to SWM-TME. The publisher as- 
sumes no responsibility for return of un- 
solicited pictures or manuscripts. 
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From The 
Editor's Desk 





We ate ‘*breaking the ice’’ this issue, and starting the return to the new 
policy of featuring outstanding musical organizations of Texas on the front 
cover and in story. It is really not a **new’’ policy, but the return to an old 
policy that we abandoned, by ‘‘request’’, some three or four years ago. 

Now, to make things fair to all the Regions of the T.M.E.A., and the as- 
sociations of the T.M.T.A., we suggest here and now that the musical or- 
ganizations of the T.M.E.A. who are to be featured on the future issues, be 
selected by the Regions themselves. This will take a bit of time, but we 
believe this method of selecting those to be honored will be more represen- 
tative of this great state, and leave a better taste in the mouths of all con- 
cerned. And we want to remember that there are choirs and orchestras that 
should be honored, too. Also, there are 16 regions! 

For the T.M.T.A., we should devote the front cover on at least the May 
magazine (the official T.M.T.A. issue that features the June Convention) to 
some outstanding things it is vitally interested in. The T.M.T.A. President 
and her Board can decide what this is to be. 

Our first story and front cover concerns a fabulous organization from Reg. 
IV. Fabulous in that the school is small and the Band is not only large, but 
fine in every respect (and we mean concert and marching performance). The 
ice is broken. Now, lets perform. 


SEEKERS EREKEEEEEEEEEEEESE 


The 1959 Clinic of the T.M.E.A. will again be in Galveston, and the dates 
are February 19, 20, and 21. Great clinicians are again being lined up, and 
an elaborate program is in the planning stage. 

Your President, Phil Baker, kept the Executive Board in Galveston in 
July until the program was made up, all rooms located and assigned, and 
the program was checked and double checked to see that there were no con- 
flicts in the use of large room space. One who has not been in on one of 
these planning meetings cannot possibly realize how hard a task it is to set 
up a convention as large as ours. It is tedious, and at times exasperating, 
for one of the Vice-Presidents — Division Chairmen will think he or she has 
a perfect program worked out, there is a conflict with another program, when 
the President starts coordinating the whole shebang into one continuous 
program. We all back up and start over again, juggle one program from one 
place to another, and in general start putting the jigsaw puzzle together 
again. In time, all the pieces fall together, not exactly as everyone would 
wish, but in a way that seems to be the best for the whole program. And, 
brother, that takes time, and much patience! 

Again the T.M.E.A. clinic dates are February 19, 20, and 21, 1959. 

Make your reservations through Chris Gent, manager; Buccaneer 
Hotel, Galveston, Texas. 


SEER ERERERERER ESE 
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ADVERTISERS 





All the old favorites 
plus a wide selection 
of new numbers for 
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PROMPTLY! 


Whittle music co. 


The Southwest's most complete music house 
1108 Elm Street, Dallas 


October 1958 


Prd 





ee ve 


of = =a @o 


me OL Ww 
















58 





aie * 


Wares 


PETAR A | ~ SOMME 


ORS TR 


| 
i 
. 







The President’s Column 
By PHIL BAKER 


First and foremost before goirg 
into some rambling dissertation on 
some unimportant subject, let me 
point up several bits of information. 
The Southwestern Division of MENC 
will have its meeting in Wichita, 
Kansas, on February 22-25. Texas 
will have some performing group 
at this. If you are interested in tak- 
ing an orchestra, band, or choir to 
Wichita, contact Mr. Robert Fielder 
in Abilene, Texas. Do this now if 
you are interested, for time is short. 

The committee appointed to study 
the position of Executive Secretary 
met in San Antonio and made a 
very thorough study of the position. 
This group is now in the process of 
drawing up some definite proposals 
to present to the membership at 
the Clinic in February. The maga- 
zine will publish this material as 
soon as it is available. In the mean- 
time, try to discuss this with the 
committee member in your area. 
They are: Weldon Covington, Aus- 
tin; G. Lewis Doll, San Antonio; 
Floyd Weger, Paris; Carroll Col- 
veet, Greggton; John Magee, Free- 
port; Hal Spencer, Marlin; Bryce 
Taylor, Three Rivers; Cecil Rusk, 
Alvin; and Paul Bergan, Galves- 
ton. They will be glad to pass on 
the information to you and to dis- 
cuss any and all idea that you may 
have. 

Each year the Director of Music 
Activities, Mr. F. W. Savage, re- 
ceives letters about the TMEA and 
regulation thereof. Likewise each 
year he must point up the fact that 
TMEA and the University Inter- 
scholastic League are separate or- 
ganizations and that one does not 
control the other. The UIL and the 
TMEA have always cooperated with 
each other and the relationship be- 
tween the two organizations has al- 
ways been friendly. So just to help 
Mr. Savage out, let me point out 
that all questions about TMEA, all 
State organizations, etc., should be 
directed to one of the officers 
(names in front of the magazine), 
and all questions on contest matters 
should go to Mr. Savage. 

While we are on the subject of in- 
formation, let me urge you to con- 
tact one of the officers of TMEA 
on any question that you may have 
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about the operation of this associ- 
ation. Many times we form opin- 
ions on vital matters before we 
have any or all the facts, and at 
times we form opinions based on 
no facts at all. I am sure that the 
division chairmen and the executive 
secretary will be glad to supply any 
information that you may wish. 

Last year there was some con- 
fusion about the membership of the 
State Board of Directors. To avoid 
this situation and to insure that 
each region has proper representa- 
tion, lets redouble our efforts to see 
that the names of the President, 
Vice-President and Secretary of 
each region are sent to the Execu- 
tive Secretary. Check on your own 
region. Remember, in order to 
hold a regional office you must be 
a paid-up member of TMEA. Send 
in your dues now and insist that all 
the music teachers in your school 
do the same. 





It was James Beattie who ob- 
served, ‘‘Is there a heart that music 
cannot melt?’’ Evidently not, and 
Americans are proving this theory 


by applying music in 
lives. 
tired 
crease 


their daily 
Industry uses music to soothe 
buisness nerves and to in- 
sales in stores. Some post 
offices provide radio music to keep 
customers happy while waiting in 
line. And the latest report is that 
some farmers have soft music waf- 
ted into the barn to keep the cows 
more contented. Whetner it be fox 
trot, rock and roll, or lullaby, music 
has the power to cheer us. 


See ee eeeeee 


CHIRON 


VIBRATOR 


REEDS 
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DEPARTMENT =| 
WICHITA 2. KANSAS 
os 
» 
Southern Methodist 
. 7 
University 
SCHOOL OF MUSIC 
Large distinguished faculty jes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununual professional and te sacher-training 
opportunities on nderaraduate and 


graduate levels 


Address Inquiries to: 





DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 



























OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 


tion of Schools of Music 
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Half-Time Shows 


By DONALD I. MOORE 
RANDOM PARAGRAPHS 
ABOUT HALF-TIME SHOWS 


Keep some kind of movement go- 
ing. A band that stands still for 
more than a few seconds starts los- 
ing audience attention, because it is 
movement that catches the eye. 
Even a side-step one way and then 
the other, or a forward and back- 
ward step, is more effective than, 
for example, a kick step, because it 
makes the whole formation move. 

Keep the majorettes in the pic- 
ture. Putting twirlers out to one 
side or along the sidelines invites 
attention away from the band. Let 
there be at least one spot in each 
show where the band stands stiil 
and the majorettes ‘‘do their stuff.’’ 
Otherwise they should be part of 





SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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the band and its formations and ma- 
neuvers. (Personal opinion—if you 
don’t agree, write a letter to the 
editor! ) 

For the six minutes or so that the 
band is on the field at half-time, 
every band member should play 
every note on the music. Trading 
off (‘‘you take the first time, I'll 
take the repeat’’), taking the horn 
down to make a turn or check a po- 
sition or yell at somebody to get in 
line, or just plain ‘“‘goofing off’’— 
all of these decrease the size and 
sound of the band, and keep it from 
sounding full. 

A good band member develops 
peripheral vision, so that he can 
keep playing without turning his 
head and still be aware of what is 
going on all over the field . If he 
has this ability (and it takes prac- 
tice to develop) he will never be 
out of line or badly spaced. (Inci- 
dentally, I have never heard the 
word ‘“‘peripheral’ ’applied to hear- 
ing also, but it would be a wonder- 
ful thing to have, whatever it might 
be called.) 

Have inspection before every 
game, letting your band officers do 
the inspecting. Sloppy looking band 
members get that way because no- 
body checks up on them or corrects 
them. The word ‘‘uniform’’ defines 
itself, and in a marching band there 
is certainly no place for individual- 
ity. 

Carefully time your shows. Noth- 
ing will lose friends for you among 
your colleagues (and coaches) fast- 
er than running over your allotted 
time .. . at the expense of some- 
one else’s time. If other activities 
are to be mixed in with your band 
show (speeches, presentations, cor- 
onations, etc.) put them in the last 
formation, and have the drum 
major signal the band off the field 
immediately when your time is up 
or the teams reappear, regardless. 
(It is up to you to impress upon 
non-band people the importance of 
timing, and the promise that you 
will withdraw when time is up will 
help keep the show moving.) 

Send me some of your ideas, and 
we’ll print them in this column. 


Microgroove Music 


By GEORGE ANSON 


Texas Wesleyan College 
Fort Worth 


BARBER: Symphony No. 1; Over. 
ture to ‘‘The School for Scandal”: 
Adagio for Strings and Essay No, 
i 
The Eastman—Rochester Sym. 
phony Orchestra conducted by 
Howard Hanson. 

Mercury MG 50149. 


FEODOR CHALIAPIN: ‘‘Scenes 
from Russian Operas.”’ 
Feodor Chaliapin, bass, with 


Chorus and Orchestra of Covent 
Garden and various conductors. 
Re-i sue. Angel Colh 100. 

GOUNOD: Symphony No. 2 in E 
flat major; and 

BIZET: ‘Jeux d’Enfants.’’ 

The Lamoureux Orchestra con- 
ducted by Igor Markevitch. 
Decca DL 9982. 

MacDOWELL: “Woodland 
Sketches”’ and ‘‘Sonata Tragica.” 
Vivian Rivkin, piano. 
Westminster XWN 18201. 

PERGOLESI: ‘“Stabat Mater.’’ 
Soloists with Southwest German 
Chamber Orchestra conducted by 
Matthieu Lange. 

Decca ARC 3091. 

PROKOFIEFF: Concertto No. 3 in 
C major, Op. 26; and Seventeen 
Piano Pieces. 

Serge Prokofieff, piano, with the 
London Symphony Orchestra con- 
ducted by Piero Coppola in the 
Concerto. 

Re-issue. Angel Colh 34. 

SIBELIUS: Sixteen Songs. 

Kim Borg, bass, with Erik Werba 
at the piano. 
Decca DL 9983. 

STAMITZ: Sinfonia for Eight in D 
major; Concerto in B flat major 
for Clarinet; Concerto in C major 
for Oboe; and Orchestral Trio in 
A major. 

Various soloists with the Munich 
Chamber Orchestra conducted by 
Carl Gorvin. 

Decca ARC 3092. 
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H. GRADY HARLA\, Ph.D. 


Box 89 Brownwood, Texas 


Morley’s Canzonets for Three 
Voices, John Earle Uhler, Louisiana 
State University Press, 1958, Baton 
Rouge 3, Louisiana, Price $2.50. 

The author states that his analy- 
sis of Morley’s Canzonets for Three 
Voices is intended for the general 
student of the Renaissance. The 
particular discipline aimed at is lit- 
erary rather than musicological. 
His study comprised the German 
edition of 1624, rather than the Eng- 
lish editions which were original. 
He further states that these Ger- 
man editions are of special interest 
in that they illustrate the close kin- 
ship that existed at the time be- 
tween German and English tastes, 
due to the consaguinity in their com- 
mon Teutonic setting. 

The Message of Music, Paul H. 
Apel, The Vantage Press, Inc., New 
York, 1958, 496 pages, price $5.00. 

The author, while being a per- 
forming artist on the violin both in 
solo and in orchestra, has an ability 
to write, moreover to write in terms 
of the interest of the layman and 
the student. The book is easy to 
read, is informational, and is in- 
terest-holding. He thinks the funda- 
mentals of music should be taught 
in the public schools in terms of lis- 
tening to music rather than per- 
formance of music. As has always 
been the premise of progressive 
education, the burden would have 
to be placed on “Show dynamic the 
instructor.’’ His definition of music 
is, ‘Music is an audible art and an 
art of time. Again, music is the 
most moving, subtle, articulate, 
swiftly expressive of all the arts 
man has created. It is the expres- 
sion by voices or by instruments of 
melodic, rhythmic, or harmonious 
tones.’’ I commend this book for 
any individual who enjoys reading 
in an acquistive attitude. It can 
moreover be used as required read- 
ing at high school or college leve: 
for music appreciation courses. It 
is an excellent book to be reviewed 
before Study Clubs. 

The New Oxford History of 
Music, Volume II, Early Medieval 
Music Up to 1300, Dom Anselm 
Hughes, Oxford University Press, 
1954, New York City, 434 pages, 
price $9.50. 

The second volume of this history 
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Book Keuews... 


of music covers thirteen centuries 
of European music. For the earlier 
centuries, contemporary informa- 
tion is almost non-existent; conclu- 
sions have to be drawn from the 
few authoritative sources of the 
Dark Ages or disinterred from the 
writings of early medieval times, 
writings which are usually verbose 
and not always free from confusion, 
inconsistency, and misunderstand- 
ing. With the ninth century the 
contemporary musical documents 
and theoretical writings begin to 
multiply. We can trace the begin- 
nings of the polyphony which, in its 
development, differentiates Euro- 
pean music of the last thousand 
years from that of all other ages 
and of the rest of the world. Nota- 
tion becomes more precise, capable 
of indicating, accurately, pitch, and 
later, note values. 

So these two valuable volumes, 
the first reviewed earlier, so far as 
this writer knows, comprise as thor- 
ough a record of the history and de- 
velopment of music as exists. I 
commend to music scholars, ang all 
libraries. Their cost of $9.50 each 
is far too little reward for the te- 
dium of editing and printing, even 
when many thousand volumes 
have been sold. 





ANCIENT AND ORIENTAL MU- 
SIC, The New Oxford History of 
Music, Edited by Egon Wellesz, 
Oxford University Press, 1957, New 
York, 530 pages, Price $9.50 ‘for 
Volume I. 

The first volume of THE NEW 
OXFORD HISTORY OF MUSIC, is 
designed to be a survey of all music 
outside the Christian European 
field. It covers primitive peoples, 
China and other far Eastern coun- 
tries, India, music of ancient Egypt 
and Mesopotamia, Jewish Music in 
post-biblical Judaism, Ancient 
Greece and Rome, the music of 
Islam. Each section is written by 
a distinguished authority thus mak- 
ing the volume of definitive-scholar- 
ship value. It is the development 
of music as an art in all types of 
cultures of all nations. 
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“We raised 500 
in 6 days this 
dandy candy way’ 




















































Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 


Mail us the coupon below—watch the fun 
begin and the funds roll in. Mason immedi- 
ately sends you candy samples without obliga- 
tion. You don’t risk a cent—you pay nothing 
in advance. We supply on consignment your 
choice of NINE VARIETIES of famous Mason 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- 
zation’s name, picture and signature at no 
extra charge. You pay 30 days after receipt 
of candy. Return what you don’t sell. Candy 
is sold at regular retail price. On every box 


sold you keep $6.00 
and send Mason 
$9.00 (6624% profit 
on cost). There’s no 
risk! Youcan’t lose. 
Mail in coupon to- 
day for information 
about MASON’S 
PROTECTED FUND 
RAISING DRIVES 
and samples. 





Mr. EDWARD STOYE 
Fund Raising (Dept. SM- 10) 
Mason, Box 549, Mineola, N. Y. 


Gentlemen: Please send me without 
any obligation, samples and informa- 
tion on your Fund Raising Plan. 
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“The tautsts 


By CHARLES F. WOOTTON 
Acting Chairman, Division of Music 
Howard Payne College 


Are you a knuckle-thumper? In 
the good old days I used to hear a 
lot about piano teachers who 
cracked the knuckles of their pupils 
when the music didn’t go properly. 
I confess that I. never knew any 
like that, but they must have ex- 
isted. Pencils and thimbles were 
sometimes used to punish pupils 
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who had too much capacity for 
error, while sometimes a flip of the 
teacher’s finger did the trick. 
Knuckle-knocking seems quite 
bad in these enlightened days in 
which we live, but there may exist 
something worse. Mr. Ellis Par- 
ker Butler of Pigs Is Pigs and Jibby 
Jones fame also wrote a boys’ book 
entitled Swatty. (Published by 
Grosset and Dunlap.) This book 
falls a little short of the genius of 
Mark Twain in Tom Sawyer, but not 
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voice 


Complete 


COMPLETELY PORTABLE... 


better on a WENGER RISER. 


WRITE FOR FREE CATALOG 











CHORUS RISERS 


FOR STANDING or SEATED CHORUS 


@ STANDING 


Put up to 72 Singers on only 
See each member, hear each 


Immediate delivery 





@ SEATED 


Chorus of 85 
Doubles for Band or Orchestra 
Rearrange Sections to fit any _. 
Stage or Group - an 


Easy to - ap— | gt =~ 
Designed for maximum proficiency — Greatest safety — 
control — Your Group looks better — Sings better — Sounds 
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from yuor own tape recordings. 


by RCA-Victor. 
Proof of the high quality . . 


one or many. 


RTABLE STAGES * SOUSAPHONE CHAIRS Splinter-proofed 


YOUR MUSICAL GROUP DESERVES THE BEST 


Let us produce records performed by your musical organizations. Either 
professionally recorded on location by our famed mobile recording units or 


EXCELLENT FUND RAISERS—PERFECT SOUVENIRS 
Write for our booklet, list of schools and prices 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 












We guarantee that our high fidelity pressings and direct cut acetate records 
will be true to your performance—Our vinylite records are custom pressed 


. we record the TMEA Grand Concert each 
year .. . over 350 high schools and colleges throughout the nation use our 
services regularly. Your records can be either LP or 45 rpm—ony quantity, 
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much. Swatty was a little ruffia, 
who always got “licked’’ for hi; 
misdeeds, but he never develope; 
any psychoses or phobias or inhi. 
bitions because of the “‘lickings.” 
Another boy, Boney, never got 
“‘licked’’; his folks always ‘‘jawed” 
him. They lectured and preached 
and threatened. They argued and 
pleaded and told him what a dire 
end he would come to. They 
“jawed” and “‘jawed,’’ and the boy 
wept and trembled and became a 
sniveling, cowardly, nervous wreck. 

One teacher I know had a littie 
boy pupil who was uninterested, a 
little unregenerate, and very re. 
sistant to all the tricks of pedagogy. 
After months of kindly teaching, 
sugar-coating the little pill of 
knowledge she hoped for the boy to 
swallow, he began to catch on. Fi- 
nally he began to play a few easy 
pieces, and, even more important, 
he began to like his teacher and to 
respect her. Circumstances forced 
the boy’s family to move to another 
area, and he went to a different 
teacher. In the old days his new 
teacher would probably have been 
a severe old knuckle-thumper, but 
this one had been to school and had 
been exposed to some psychology. 
She hurt his feelings by criticizing 
his former teacher. She broke 
down his carefully-built-up ego by 
telling him how little he knew and 
how poorly he played. She made up 
her mind to teach him by main 
strength. She forgot that persua- 
sion is often better than force and 
that you can catch more flies with 
honey than you can with vinegar. 
She proceeded to try to cram all she 
knew down the little boy’s throat. 
She never hit him physicially, but 
she certainly cracked his knuckles 
psychologically. She ‘“‘jawed’’ him 
when she should have been making 
friends with him. She made him 
begin. to hate music when she should 
have been leading him to love it. 
The door to his mind, which his 
first teacher had so painstakingly 
succeeded in opening, if ever so 
slightly, she caused to slam shut 
viciously, and all her ‘‘jawing’’ and 
psychology, and mental knuckle- 
thumpingg couldn’t cause it to open 
again. 

So many little pupils are hard to 
reach. We sit next to them, we 
talk and explain, but they don’t hear 
us. They hardly recognize our phy- 
sical proximity. Dr. E. Clyde 
Whitlock tells a good story of how 
a teacher thought she had the rapt 
attention of the class as she ex- 
plained the lesson to them. One 


(Page 7 Please) 


October 1958 


Qa Sage 


ay ae 











Fig 
‘ 
h 
* 
§ 
4 
? 
* 
&, 
{ 
a 
* 












ped 
8.” 
Bot 
ad” 
ned 
and 
lire 
ley 
D0 


ck, 
tie 
a 


By. 
ng, 

of 
to 
Fi- 
ASy 
nt, 

to 


1er 
ent 
ew 
en 
Dut 
ad 


, 
>). 


ng 
ike 
by 
nd 
up 
1in 
la- 
nd 
ith 
ir. 
he 
at. 
jut 
es 


ng 


Id 
it. 
lis 
‘ly 
so 
ut 
nd 
le- 
en 


5 
de 
Ww 
pt 
‘X- 
ne 


PRR gc : aS ie et ae Sale 


SES ENS SE ee 


: 
: 
< 
¢ 
¥ 
> 
3 
# 
3 
% 
i 







KNOW YOUR 
CLINICIANS 


Louis U. Kromminga. 


DR. RICHARD E. DUNCAN 
Conductor- Clinician 
TMEA Youth Symphony Orchestra 
TMEA Clinic, Galveston, February 
19-21, 1958 


Born in the musical city of Ro- 
chester, New York, Dr. Richard E. 
Duncan began his musical career 
studying the violin at the age of 
seven with Ludwig Schenck, then 
conductor of the Rochester Philhar- 
monic Orchestra. Later he con- 
tinued his violin studies with the 
well known composer-conductor, 
Paul White. Competing in the violin 
scholarship examinations at the 
Eastman School of Music and win- 
ning a four-year award, however, 
definitely decided his future course 
in music. 

After graduating from Eastman 
School, he was awarded a fellow- 
ship at Ohio State University, where 
he was later made head of the 
String Department, conductor of 
the Ohio State Little Symphony, 
and assistant conductor and con- 
cert-master of the Ohio State Sym- 
phony. The success of his concerts 
with these groups decided Duncan 
to devote his full time to conduct- 
ing. He accepted a position in Has- 
tings, Nebraska, to re-organize and 
conduct that city’s famous ‘‘Dime 
Symphony.’’ While there he also 
founded and conducted the Hastings 
Civic Chorus for joint performances 
with the orchestra. 

Duncan went to Omaha at the 
suggestion of Karl Kreuger, then 
conductor of the Kansas City Phil- 
harmonic, who saw possibilities for 
the organization of a symphony 
there. He returned east in 1940 
where he was selected along with 
Leonard Bernstein, Thor Johnson, 
Robert Whitney and Lucas Foss 
for personal study with Serge Kuos- 
sevitsky, conductor of the Boston 
Symphony Orchestra. 

During World War II, a lieutenant 
in the Army, Duncan conducted or- 
chestras for radio broadcasts, re- 
cordings, and stage shows. Return- 
ing to Omaha in 1946, he found that 
the orchestra had been forced to 
disband. Again forced to organize 
his musicians and administrative 
group, he achieved succes which is 
apparent in the now firmly estab- 
lished Omaha Symphony Orchestra 
as well as the Omaha Pop Concert 
Orchestra which gives weekly con- 
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certs throughout the summer. 

For the establishment of a lyric 
theater in Omaha, the next step in 
that city’s expanding musical pro- 
gram, Duncan did much work in 
the field of opera production for his 
Doctor of Philosophy degree grant- 
ed by Eastman School of Music. His 
interest in the very important busi- 
ness side of music is reflected in 
the subject for his dissertation: The 
Development of the Four Major 
Community Music Activities, which 
has been published by the Univer- 
sity of Rochester. 

While in Rochester he was en- 
gaged to conduct a series of con- 
certs with the Rochester Civic Or- 
chestra. More recently Dr. Duncan 
has resigned as Musical Director 
of the Omaha Symphony to accept 
the appointment of Director of the 
School of Music of West Virginia at 
Morgantown, West Virginia. 

Dr. Duncan is a well schooled 
educator, having accepted guest 
conducting and lecturing assign- 
ments at such institutions as the 
University of Kansas, Ohio State 
University, Missouri State Coliege, 
Illinois Wesleyan University, and 
the National Band Camp. This in 
addition to conducting many All- 
State high school orchestras and 
clinics. 
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little girl especially she noticed. 
She was so attentive, and her eyes 
were shining with the light of un- 
derstanding and intelligence. After 
her explanation the teacher has- 
tened to give the girl an oppor- 
tunity to express herself. ‘‘What 
do you think about the things I have 
just told you?’’ asked the teacher. 
The child answered almost breath- 
lessly, ‘“‘Oh, Teacher, old Bessie 
had a calf last night.’’ 

The only way to teach anyone is 
to be able to put ones self into the 
pupil’s shoes, to become one with 
him, to sympathize with his youth 
and ignorance and lack of back- 
ground, and somehow to make him 
feel the glamour and strength and 
beauty of music. ‘‘Jawing’’ won’l 
do it. Knuckle-thumping won’t do 
it. Sadly enough, there is no cut 
and dried formula which will do it. 
Only a teacher who loves both mu- 
sic and children, who can remem- 
ber his own struggling first steps 
into the glorious world of music, 
only a teacher who is able to forget 
his own pride and egotism and can 
know sympathy for these timid, re- 
luctant beginners can ever open the 
magic door to the minds of his pu- 
pils. Let us take stock of ourselves. 
Are we interested in the musica! 
welfare of our pupils, or are we 
more concerned with feeding our 
own conceit? To quote Shake- 
speare’s melancholy Dane, that is 
the question. 





YULETIDE 
FESTIVAL 


RUDOLPH, THE RED NOSED REINDEER 


Orchestra 


At your music dealer or write 





It's not too early to consider 


* Now available for full band, symphonic band or orches- 
tra, this happy choice of holiday songs includes: 


JINGLE BELLS and DECK THE HALLS 
FULL BAND: $6.50 


SET A: Piano-conductor, 


strings—2-2-1-1-1 $7.00 
SET B: Piano-conductor, complete instrumentation, 

strings—5-5-3-3-3 $9.50 
SET C: Piano-conductor, complete instrumentation, 

strings—8-8-5-5-5 $12.00 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 


* 


Medley for 
Band or Orchestra 


arranged by 
John Warrington 


1 HEARD THE BELLS ON CHRISTMAS DAY 


SYMPHONIC BAND $8.50 


complete instrumentation, 
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DOUBLE REED 
COLUMN 


By JAMES THORNTON 
University of New Mexico 


There are a number of possible 
key additions to the basic finger- 
ings on bassoon which will help 
with either bad pitch or color or 
both. For example, it is possible 
on most bassoons to add the low F 
key to the second space C sharp to 
improve both pitch and color. Us- 
ually this not does not match the 
C or D in color and is quite faulty 
in pitch. 


New — 
Ditferent — 
Practical — 


All-Weather 
Shakos 


One-piece body 
Rugged — rainproof 
Tough, resilient 
Light weight 

Oval shape 

Easy fitting 

Better looking 


The Choice 
of thousands 


UNIE 
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The E third space can be raised 
in pitch by adding the low F also. 
However, this fault usually lies with 
the reed. The blade is too long for 
the length of the reed when the E 
and F are flat. This can be cor- 
rected by clipping off the tip of 
the reed. Until this can be done, 
the E at least can be raised by 
adding the low F key. 

Many young bassoon players do 
not use the whisper key. The rule 
for the use of this valuable key is 
very easy and the use of it is sim- 
ple: Through the range of low F 
to fourth line F use the whisper 
key. 

The C sharp just above the staff 
is another tone which needs adjust- 
ment. Add the A, G, and F fingers 
in the right hand to correct C sharp. 
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This is called a “‘long fingering.” 

Finally, on all notes beginning at 
E above the staff on up to the top 
of the range, add the low Eb key 
with the little finger left hand. 

Added fingers to the basic pat- 
terns usually slows down the tech- 
nic. In fast passages it is practical 
to disregard these additions except 
the whisper key. The best way to 
prove the validity of these finger- 
ings is to place them in a portion of 
a scale. Then play the passage 
with and without the added keys. 
This will enable the student to hear 
the obvious difference in the finger- 
ings and insure their adoption. 

James Thornton, 
2321 Hoffman Drive, N.E.., 
Albuquerque, N. Mex. 


T.M.E.A. 
Orchestra 
Division 


LOUIS U. KROMMINGA 





Under the fine leadership of Mr. 
Harry Barton, the Music Day ac- 
tivities (October 27) for the Texas 
State Fair are all completed and 
ready for execution. The theme 
‘‘Music Man’’ and the personal ap- 
pearance of Meredith Wilson is very 
timely, as Meredith Wilson’s own 
Broadway Show, the ‘‘Music Man,”’ 
will be running concurrently in the 
State Fair Auditorium. 

The ‘Music Man’’ in the Cotton 
Bowl, under Mr. Barton’s leader- 
ship, will feature excellent perform- 
ances by bands, choirs, and orches- 
tras from all over the State of 
Texas. The show will open with two 
selections by the combined orches- 
tras featuring some 500 instrument- 
alists. The first selection will be 
‘*‘Horse-Race,’’ the first movement 
of Newsreel by William Schuman, a 
Schirmer publication. The second 
number will be Ballet Parisian by 
Offenbach, an Isaac arrangement, 
published by Carl Fischer. 

The show will proceed with the 
single and combined talents of all 
the fine bands and choirs, ending 
with a brilliant fireworks display. 
Thus will conclude another fine 
Music Day at the Texas State Fair. 
Hope to see you there. 
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By ELIZABETH MORRIS 
President 


Greetings to all T.M.T.A. members: 

As your president, it is my pur- 
pose to serve to the best of my 
ability all members in every pos- 
sible way. Since my only contact 
with all of you is through our al- 
lotted space in this magazine, I ask 
every member to read carefully my 
message in each issue. 

During this very busy time of en- 
rolling pupils, some carried along 
from last year, other new and just 
beginning their musical training, is 
it not a good thing to take a self- 


} inventory? Let each one of us ask, 


“Am I giving to my pupils, my pa- 
trons, my fellow-teachers, my com- 
munity all that I can and should 
give?”’ 

May I suggest that membership 


» in the music associations at local, 


state, and national levels can play 
a vital part in what you can give to 
others as you follow your chosen 
profession. These associations pro- 
vide members much valuable, time- 
ly material and information through 
their respective magazines and 
meetings. Have you tried attending 
a meeting of your local group and 
enjoying contacts with your fellow 
workers? Much good may be 
gained from an exchange of ideas 
with them, and you will be sure to 
take something worthwhile away 
from the meeting. The state and 
national conventions offer to mem- 
bers even greater opportunities 
than do the local meetings. I 
Stronggly urge all of you to join 
these associations and attend the 
meetings regularly. Get in and be 
wide-awake, working members, 
giving the officers your earnest 
Support and co-operation. Try out 
the idea of ‘‘giving of yourself’ and 
see how much will come back to 
you. 

Let us work together for higher 
professional standards, better ethi- 
cal practices, improved methods of 
teaching, thereby gaining increased 
respect for other professional 
groups and the general public. Let 
us meet the new music teachers 
coming to our communities this fall 
to work in our public schools and 
colleges, and invite them to join 
with us in our efforts to obtain 
bigger, better results in our various 
organizations. 

Speaking for our treasurers who 
give much time and effort to serve 
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you, I ask you to co-operate with 
them and send in your dues on time, 
well before the deadline, December 
1. For your convenience the sche- 
dule of dues is as follows: 

State and National dues (through 


local association) — .... $6.00 
State dues (sent in by in- 

dividual member) ...... 5.00 
National dues (sent in by 

individual member) .... 3.00 


Local dues set by local associ- 

ations. 

Reemember that your magazines 
need to be read by you so you can 
make use of all that they offer. 
Many items of interest to you, your 
pupils, your patrons will be found 
in each issue. Try talking about 
some of the articles you read and 
see how interested your parents 
will be, especially those who have 
children just beginning their mu- 
sical education. You will find it 
very helpful and worthwhile. Look 
forward to reading and enjoying 
the following: 

Southwestern Musician — state 
magazine — ten issues each year 
(published monthly August through 
May). 

American Music Teacher — na- 
tional magazine — six issues (pub- 
lished bi-monthly throughout the 
year). 


for CHRISTMAS 
from MARKS 





As a reminder to members I 
ask that the president of each local 
association read this message at 
the next meeting of the group and 
stress the importance of unity and 
co-operation in attaining our goals 
for the year. We can accomplish 
great things in our great state if we 
work together for the good of all. 

Since my election to the office of 
state president of T.M.T.A. many 
congratulatory letters and expres- 
sions of good ishes have come to 
me. May I express my apprecia- 
tion of these and thank each one 
who has been kind enough to write 
me. I assure you I shall do my 
best to make the year a most suc- 
cesful one, and if I can be of serv- 
ice to any member at any time, 
please free to call on me. My clos- 
ing thoughts come fro mthe pen of 
Karl Merz, who says, 

“‘Let us accept music as a gift, 
a most precious gift of God; let us 
study it with reverence, let us prac- 
tice it with humility and diligence, 
so that we may catch and drink in 
the spirit of love which it breathes, 
which is of God, and which leads to 
God.”’ 





A MERRY CHRISTMAS in 2 Acts and 12 Songs 


MUSIC FOR CHORUS 


SA or TB— Secular 


PARADE of the WOODEN SOLDIERS (easy) — Jesse! (Kun) 


TOM THUMB’S DRUM — Sarony 
TOYMAKER’S DREAM, THE — Golden 


SA or TB — Sacred 


AS WITH GLADNESS MEN OF OLD — Kocher (Ehret) and 
GOD REST YOU MERRY. GENTLEMEN (arr. Ehret) 


BABE OF BETHLEHEM — (arr. Ehret) an 


d 
O COME, LITTLE CHILDREN (arr. Ehret) 19th Century Germany 
CHILD OF BEAUTY WAS BORN TO US, A — (arr. Ehret) Dutch 


DECK THE HALLS — (arr. Ehret) and 


© COME, O COME, IMMANUEL — (arr. Ehret) 8th Century Gregorian 
FIRST NOEL, THE — (arr. Ehret) and JOY TO THE WORLD — Handel (Ehret) 
LET OUR GLADNESS KNOW NO END — (arr. Ehret) Czech 


SILENT NIGHT — Gruber (Ehret) and 


IT CAME UPON A MIDNIGHT CLEAR — Willis (Ehret) both . 
TO US IS BORN A LITTLE CHILD (arr. Ehret) 15th Century German and 


1 SAW THREE SHIPS — (arr. Ehret) 
and many others. 


Send for our complete Choral catalog. 


both . 


Write Dept. X for 


“on approval copy” of “Kris Kringle Rides Again 


EDWARD B. MARKS MUSIC CORPORATION 


136 West 52nd Street 


Southwestern Musician—Texas Music Educator 


New York 19, N. Y. 
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It's easy to choose 
an outstanding 

design from America’s 
greatest collection 

of styles and fabrics. 
Expert help and 
special sketches save 
trouble on details. 











Write for color catalog, 
sample fabrics and 
moderate prices 


4 TKE FECHHEIMER BROS. CO. 
Cincinnati 2, Ohio 
(| Uniforms for over 75 yeors 


T.M.T.A Sounding Board 
Since we are trying to give you 
information that is of help to you 
in club work—wouldn’t it be wise 
to keep it? As a suggestion, have 
your historian or publicity chair- 
man keep a file of the copies of The 
Southwestern for future reference. 





Code of Ethics 


The teacher shall solocit pupils 
only on reliable information that 
they are not at that time pupils of 
other teachers. 








SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI, TEXAS 

















OUTSTANDING 
SUPPLEMENTARY 


BOOKS 


expressly designed for the development of Fine Bands 


REHEARSAL FUNDAMENTALS 


24 ARBAN-KLOSE-CONCONE STUDIES 


101 RHYTHMIC REST PATTERNS 
BAND ENSEMBLE FOLIO . 
20 RHYTHMICAL STUDIES 


25 LAZARUS-CONCONE STUDIES 


68 PARES STUDIES 
150 ORIGINAL EXERCISES 


54 HARMONIZED REST PATTERNS 


127 ORIGINAL EXERCISES 


Ask for a FREE COPY of 


BUILDING BETTER BANDS 


containing complete cornet parts of the above mentioned 
books — mai! your request to 


BELWIN 


Inc., Rockville Centre, L.1., New York 


FOR BAND 


.. by Fred Weber 

by Harold Rusch 

by Grover C. Yaus 

. by John Kinyon 

by Grover C. Yaus 

by Harold Rusch 

by Elmer Magnell 
..by Grover C. Yaus 
by Grover C. Yaus 
vail by Grover C. Yaus 
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Dallas Music Teachers 


Association 

The new officers of the Dallas 
Music Teachers Association were 
installed by the retiring president. 
Susan Hamman Allen, at a lunch. 
eon at Lakewood Country Club on 
May 21, 1958. Winifred Bedford 
was installed as president and Ruth 
Norton Meade, Frances D. Stuart. 
Virginia France, Mary McCormick, 
and Helen Gaw as first, second, 
third, fourth, and fifth vice-presi- 
dents respectively; Ruby K. Law. 
rence, secretary-treasurer; Cor. 
nelia Baird, historian, and Maud 
Davis Kyle, parliamentarian. 

Regular monthly meetings will 
be resumed October 5 at which 
time the program will be given by 
men.be-s of the Dallas Symphony 
Orches ia. 

The Association was represented 
at the Convention in Lubbock by 
Susan Hannah Allen, retiring presi- 
dent and DMTA Director; Winifred 
Bedford, president of DMTA and 
vice-chairman of MTNA Student 
Affairs Committee; and Carolyn 
Jones Campbell, Dallas Student Af- 
filiate Chairman. Six Dallas Stu- 
dent Affiliates appeared on the Con- 
vention program. The students were 
Sue Rohde, Gail Bean, Tracy Rey- 
nolds, Shirley Masinter, Carol Ann 
Saucier and Tomi-Kay Radford. 





The Successful Teacher 


The successful teacher needs the 
education of a college president, the 
executive ability of a financier, the 
humility of a deacon, the adapt- 
ability of a chameleon, the hope of 
an optimist, the courage of a hero, 
the wisdom of a serpent, the gentle- 
ness of a dove, the patience of Job, 
the grace of God, and the persis- 
tence of the Devil. 





ATTENTION: Program Chairmen 

Do you need inspiration for some 
good subjects to keep your meet- 
ings well attended? Try these—they 
have been most enjoyable. 

1. ‘‘Music as the Language of 
Emotion.”’ 

2. ‘‘Contests in Relation to Teach- 
ing.”’ 

3. ‘‘Reading.’’ 

4. ‘“‘The Well-Tempered Accom- 
panist.”’ 

5. “Stage Eye-View of Conduc- 
tors.”’ 

6. ‘‘The Music Teacher as Diag- 
nostician.”’ 

7. “‘The Art of Melody.’”’ 
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TMTA 


A MESSAGE FOR 
YOUR PUPILS 


A wise man has said, ‘‘Those 
who use their hands are laborers. 
Those who use their hands and 
heads are craftsmen. Those who 
use their hands, heads and hearts 
are artists.’ 

The piano laborer does not know 
what he is doing. The piano laborer 
who plays without thinking does 
not know what he is doing. 

Good musicians, professionals or 
amateurs, aim to acquire a great 
deal of knowledge. It is plain to see 
that the more knowledge and un- 
derstanding you gain, the greater 
pleasure you will find in music 
making. The more thought you 
give to your music, the more inter- 
esting and fascinating it will be- 
come to you. The more you work 
with your head rather than your 
fingers ONLY, the easier and bet- 
ter you will play, be it a piece you 
have studied or one that you read 
at sight. 

You must become independent. 
Your teacher will be with you for 
many years, but there must come 
a time when you can learn a new 
piece without anybody’s help. Peo- 
ple who are trained to think will 
reach this point in the not-too-far 
away future. Those who are not 
trained to think never will. 

We teachers do not want you to 
be just piano laborers. Use your 
head, become a craftsman of piano 
playing; and if there is music in 
your heart and soul you may be- 
come a really great artist. 

—Eric Steiner. 





Student Affiliate TMTA 


Dr. Orville J. Borchers, new sec- 
retary-treasurer of TMTA, is add- 
ing his signature to 1750 student 
membership cards. Mrs. Elizabeth 
Morris, new president, thinks he 
should start with at least 2,000. 
Student affiliates will receive their 
membership cards when the mem- 
bership fee of $1.00 for each student 
is sent to Mrs. Curtis C. Smith, state 
chairman, 3109 Trice Avenue, 
Waco, Texas. 

Student affiliates receive the Key- 
board Junior Magazines for eight 
months and may take part in the 
Keyboard Junior Quiz on Student 
Affiliate Day at the convention. Stu- 
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TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature H. Vernon Hooker, Director 
History GUEST PROFESSOR—PIANO 
Theory Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN — John Seagle 
ASSOCIATE CHAIRMAN — Frank Hughes 
715 Stadium Drive San Antonio, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY‘S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G: Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with o major in Piano, Voice, Violin, Organ, and Music Education. 

Bachelor of Arts degree with o major in Applied Music. Lessons available in string and 

wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble. 
For Further Information, Address Dr. Arthur Tyson, President, Belton, Texos 
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Dr. J. Campbell Wray, Acting Director 
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Texas ‘ V ) 
ata 
University 


DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
uate and graduate levels. 


Distinguished faculty of artists 
and teachers. 


for information 


Dean Robert Hull 

School of Fine Arts 
Texas Christian University 
Fort Worth 9, Texas 





DeMOULIN 
UNIFORMS 





CATALOG! 


Write for 
full color style 
book No. 472, 
available with- 
out charge to 
band directors, 
school adminis- 
trators, and 


e Fine Materials 
@ Expert Tailoring 
e Fair Prices 

e Full Selection 

@ Original Designs 


Since 1892 —" a at 
DeMoulin pros. & co. 
1065 S. 4th St. e Greenville, Illinois 
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(TMTA continued) 


dents should study the magazines 
throughout the eight months in or- 
der to thoroughly enjoy the Con- 
vention Quiz. There are worthwhile 
prizes for those who take part. Miss 
Jeannine Greene, Box 651, Plain- 
view, is chairman. 

Mrs. Lois Oliver, 2007 Griswold 
Lane, Austin, is chairman of the 
Student Affiliate Recording Con- 
tests. Student dues must be paid 
by December 1 by those who wish 
to enter the contests. Piano, strings, 
voice, piano concerto or string con- 
certo. First place winners receive 
trophies and are presented on con- 
vention programs. Second place 
winners and other outstanding per- 
formers appear on the solo program 
on Student Affiliate Day. 

Student Affiliates under the di- 
rection of their teachers may re- 
ceive the Whitlock Theory Award 
for completion of grade levels out- 
lined in Applied Music Bulletin 589. 
Certificates will be sent by Mrs. 
Curtis C. Smith, 3109 Trice Avenue, 
Waco, and the bulletin will be sent 
upon request from the Texas Edu- 
cation Agency, Austin. Student Af- 
filliates who have received certi- 
ficates at the local level may enter 
the Theory Competition prior to the 
convention. Miss Ardath Johnson, 
1710 Tyler Street, Amarillo, is 
Theory Chairman and will be glad 
to send information about the con- 
tests and awards. 

Mrs. Lydia Kircher of El Paso 
has resigned as chairman of the 
Texas Composer Program. She is 
not physically able to carry out her 
teaching schedule and the work 
that this chairmanship requires. 
Through her interest, enthusiasm 
and effort, she has corresponded 
with composers, music dealers and 
teachers. The Student Affiliate 
Texas Composer Library comprises 
at present about 200 items, works 
by Texas composers which will be 
on display at the Houston Conven- 
tion. On three programs, in El 
Paso, Tyler, and Lubbock, works by 
twenty-eight Texas composers have 
been presented and a brief bio- 
graphical sketch prepared on each 
composer. 

Mrs. La Rue Conlon, 418 Paso 
Encinal, San Antonic, past presi- 
dent of TMTA, will take the Texas 
Composer chairmanship with the 
assurance of Mrs. Kircher’s con- 
tinued interest and assistance. 

Jack C. Griffin, 2610 Montana, El 
Paso, is another new member of the 
Student Affiliate Committee. Mr. 
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Griffin will be in charge of all dis. 
plays at the Houston Conventig, 
and will send announcements aboy 
awards for posters. 

Student Affiliates who played op 
the ensemble program at the Lub 
bock Convention had such a goog 
time that they went home with 
plans for continuing the ensemble 
throughout the year. Mrs. Susan 
Hamman Allen, 3137 Maroneal, 
Houston, as local student affiliate 
chairman, will be a member of the 
Student Affiliate Committee for this 
year and she will announce Houston 
plans for Student Affiliate Day, 
June 15, 1959. 





AMARILLO M.T.A. 


Amarillo Music Teachers Associ- 
ation is looking forward to an in- 
teresting and rewarding year under 
the leadership of these officers: 

President, Mrs. Gladys M. Glenn; 
first vice-president, Mrs. Wendell 
Heiny; second vice-president, Mrs. 
P. C. Rusk; recording secretary, 
Mrs. Tom Fields; corresponding 
secretary, Mrs. Idelma Conoley; 
treasurer, Miss Edna Smith; his- 
torian, Mrs. Bob Siler; parliamen- 
tarian, Mrs. Gertrude McDaniel; 
and public relations, Mrs. Eliza- 
beth S. Morris. 

The program committee has as- 
signed the year’s programs to var- 
ious members leaving the choice of 
the topic to the individual in charge 
for the day. At the close of the 
year a vote will be taken and a 
prize awarded for the most inter- 
esting program. 

Mrs. Elizabeth Morris and Mrs. 
Margaret Harper were two of the 
53 Texans attending the Frances 
Clark Piano Workshop at Lake 
Texhoma State Park at Kingston, 
Oklahoma. Registered for the Aug- 
ust workshop were 115 teachers 
from Indiana, Michigan, Oklahoma, 
Louisiana, Arkansas, New Mexico, 
and Texas. Special treats were a 
two-piano concert and a recital by 
pianist Elvina Truman. 
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NATIONAL GUILD OF PIANO TEACHERS 


[rl Allison, President, Box 1113, Austin, Texas Grace White, Editor, 520 Fifth Ave., New York 









Leo Podolsky 
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Three Guild members gave workshop courses to overflow attendance 
in New York this summer. All were stimulating and helpful. Each put 
forth an original viewpoint. Very few New Yorkers are in town in the 
summer, but the classes were filled with people from all over the United 
States including Texans. Everyone spoke of the number of new buildings 
which have gone up in the last year, all skyreaching On the other hand 
space for musicians has lessened with the Steinway Building sold. The 
great piano house remains but all the studios must be vacated. Carnegie 
Hall has been taken off the market for the time being so the orchestra 
remains in its old home until the new one is ready all in 1961. 
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WILL A TEXAN DO IT AGAIN? 
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* $1000 GRAND PRIZE 
ig ; This will go to some young pianist who takes part in the Guild Bien- 
ars nial Piano Recording Festival. First prize winners in each group wil! 
a, | compete for this. 
’ % 
co, $500 
es ili go to a Guild Diploma Winner of 1957 or 1958. 
. $500 
Will go to someone in the Internationa] Pianist Guild. 
t $500 
Will go to a teacher of any age not now concertizing. 
Will go to each of eeven winners. and lesser amounts down the line 
the ekementary kiddies. A total of $20,000 will be distributed in May 
; 1959. The starting gun has sounded, get busy. 


Rules obtained from: 


NATIONAL GUILD OF PIANO TEACHERS 
Box 1113, Austin, Texas 
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TMEA STATE FAIR MUSIC 
FESTIVAL TO BE OCTOBER 7 


Far more than 76 trombones and Fair of Texas and is presented as 

110 cornets will greet Mr. Music one of the outstanding free attrac- 

Man himself at the Texas Music tions during the State Fair. Chor- 

Festival at the State Fair of Texas, uses, bands and orchestras from 

October 7, 1958. Meredith Willson, all over the state are certified by 
composer of the current musical their regions to represent them at 

show hit on Broadway, ‘‘The Music the Festival. Each such organiza- 

Man,”’ will be present to receive the tion is scheduled to present an in- 

first Texas Music Festival Award dividual concert on the grounds 

and to conduct the massed bands, during the day and then to take 
orchestra, and chorus during the part in the Pageant that evening 
Festival Pageant in the Cotton in the Cotton Bowl. As in past 

Bowl. years, the massed groups are ex- 

: The Festival is sponsored an- pected to total nearly 2,000 bands- 
nually by the Texas Music Edu- men, a chorus of some 2,500 voices, 

i cators Association and the State and an orchestra of nearly 300 mu- 
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sicians. 

“The Music Man’’ will be the 
theme of the Pageant, which wij) 
feature the 2,000 bandsmen in a 
gigantic trombone formation, as 
well as an intricate maneuver 
called ‘‘Concert in the Park,”’ ang 
a huge map of the U. S. for the tra. 
ditional finale of the ‘“‘Star Spangled 
Banner”’ by the chorus and band. 

A distinctive feature of the Pa. 
geant this year will be the presenta. 
tion of the first Texas Music Festi- 
val Award to Mr. Willson. This 
award is presented to persons in 
the musical entertainment field who 
have consistently contributed to the 
improvement of musical tastes in 
their field. 

Although the number of bands 
participating in the Pageant is lim- 
ited because of space required for 
the formations, any number of chor- 
uses or orchestras may take part in 
the massed groups. 

While notifications of intent to 
attend the Festival are arriving 
daily, at the present time these or- 
ganizations have been confirmed: 

BANDS — Levelland H. S., Scott 
Couch, Region I; Lakeview H. S.., 
San Angelo, Clayton Dodd, Region 
II; Belton H.S., J. E. Peters, Re- 
gion III; Carthage H.S., C. J. Lam- 
brecht, Region IV; Martin H.S., 
Laredo, Elmo Lopez, Region VII; 
Seminole H.S., George Walker, Re- 
gion VIII; Raymondville H.S., Ver- 
non Denman, Region IX; Arlington 
H.S., Ft. Worth, G. H. Carson, Re- 
gion X; Spearman H.S., Sam Wat- 
son, Region XI; French H.S., Beau- 
mont, Wilbur McCullar, Region XII; 
Graham H.S., Lloyd Cook, Region 
XIV; Bonham H.S., James Taylor, 
Region XV; _ Beeville H.S., Jack 
Felts, Region XIV; (Substitutes for 
Regions not reporting): Mesquite 
H. S., Bill Hooper, Region X; 
Bowie H.S., Glen Cunningham, Re- 
gion XIV. 

ORCHESTRAS— Brownwood 
H.S., Chester Parks, Region I]; 
Woodrow Wilson, Dallas, Mrs. Eve- 
lyn Robbins, Region X; Hillercest 
H.S., Dallas, Weldon Wentland, Re- 
gion X; Highland Park H.S., Dal- 
las, Mrs. Clay Griffith, Region X. 

CHORUSES —Alibene H.S., Mike 
Johnstone, Region II; Ballinger 
H.S.,; Mrs. W. F. Postlewaite, Re- 
gion II; Thomas Jefferson H.S., 
Port Arthur, Hugh Sanders, Re- 
gion XIII; Highland Park H.S., Dal- 
las, Miss Flora Lee Pope, Region X 
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Pro fess tona 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 


— AUSTIN 


ALLISON, Irl. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J.A. - Progressive Series: 
Piano and Theory. 4907 Bumet Road. 


LANDRUM, Miriam Gordon - Texas School 
of Fine Arts, 200 West 19th St. 


BEAUMONT 


HARNED, Jewell - Teacher of Piano and 
Harmony. 2209 Calder. 


KASZYNSKI, Hubert B., Associate professor 
of Music, Head of Piano Department., Lamar 
State College of Technology. 


KENT STUDIOS - Alice Kent, Violin; Rachel 
Kent, Piano, 2310 Calder. 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mfrs. J. H. - Teacher of Piano 
3248 Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C. - Teacher of 
Piano, Theory, Organ; Progressive Series 
of Picno; Organist, First Methodist Churche 
907 Center. 


HARLAN, H. Grady - D. Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College. 


DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, School 
of Music, Southem Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


O'REILLY, Mrs. Pat - Teacher of Piano, 
807 Woodlawn Ave. 


VAN KATWIJK, Paul - Professor of Piano 
4610 Wildwood Rd. 
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DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 

Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 
Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 








Pocket Size 6” x 9” 






THE BIG 3 MUSIC CORPORATION «+ 799 Seventh Avenue « 
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A Practical And Enjoyable Text Introducing 
The Entire Family Of Musical Instruments 


Jnstrumentally Yours 


By MERLE J. ISAAC and JOSEPH A. LEVIN 


illustrated text presenting the story of musical instruments. Descriptions, 
historical background, photographs and music examples of instruments 
used in the School Band and Orchestra. 


A simple and enjoyable introduction to music—a text designed to 
encourage the further study of music. 


Wagner. Mifiam Ulrich, Pianist- San An- 
tonio College, Phone PE2-4208. 


WARD, Ardis - B.M., M.M., Voice, Piano 
Organ, Theory. 254 Montclair Ave., San 


Antonio Academy. 


PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-6950 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Eois 
d' Arc. 

WACO 


SMITH, Mrs. Curtis C., 
3109 Trice Ave. Phone 3-2053. 


Teacher of Pian 


WICHITA FALLS 


MAHAFFEY, Albert H.-Voice, and Alta R., 
Piano, 2148 Ave. G. 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Seacon St., Brook- 


line. 





DELTA OMICRON - National Professional 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Executive Office. 
Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 North 
Ridgewood Drive, Whichita 14, Kansas. 





Price 85c¢ 








New York 19, N.Y 


Foust a ° Miller Music Corporation 





The 


Pine Tree Independent 
School District of Greggton boasts 
one of the top band programs in the 
state. Pine Tree, a AA shool, nas 
a sixth grade band of 120 members, 
a Junior High School Band of 90 
members in the Seventh and Eighth 
grades, and the Senior High School 
Band is composed of 95 selected 


PINE TREE BAND IS TOPS 


members from the Ninth through 
Twelfth grades. 

The contest record of the Pine 
Tree Band leaves nothing to be de- 
sired. Beginning with the school 
year 1950-51 the Pine Tree Band 
has been awarded a Division I rat- 
ing in every event of Texas Inter- 
scholastic League competition, 





Variety and Versatility { 


Rebbins Collection of, Frsemb 
es po 
Saar earn 


(Quarto Size) 















Scored by CLIFFORD P. BARNES 





A truly diversified selection of favorite modern melodies in practical 
and enjoyable ensemble settings. Adaptable instrumentation keyed 
to meet the needs of various school. ensembles. A collection compiled 
and scored by an outstanding arranger who has wide experience in 


the school field. 
Contents 
IT’S A MOST UNUSUAL DAY 


MOONLIGHT SERENADE 
MORE THAN YOU KNOW 
OVER THE RAINBOW 
STAIRWAY TO THE STARS 



































BE MY LOVE 
BLUE MOON 
DAYBREAK 
HI-LILI, HI-LO 
SIBONEY 
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FLUTE 2nd Bb CLARINET 

(Use in absence of French Horn) 
anata Bb BASS CLARINET 
Bb CLARINET (Use in absence of Bassoon) 

n n . d Fl 
FRENCH HORN IN F wiuhtumea: 
BASSOON FULL SCORE 














EACH BOOK 85c +* FULL SCORE $1.50 















FULL SCORES SENT ON APPROVAL 
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which has provided them with the 
Sweepstakes Award for eight con- 
secutive years. In addition to In- 
terscholastic League competition 
the Pine Tree Band attended Tri- 
State Contest at Enid, Oklahoma, 
in 1951-52-54 taking Division I hon- 
ors in both marching and concert as 
well as first place in the Million 
Dollar Parade. 

The following invitational honors 
have also been given the Pine Tree 
Band: 

1952—Halftime performance at 
Cotton Bowl Game. 

1953—Halftime performance 
Cotton Bowl Game. 

1954—-Halftime performance at 
Rice-Florida game. 

1955—Pre-game performance at 
professional football game in the 
Cotton Bowl. 

1956—Memphis Cotton Carnival in 
Memphis, Tenn. 

1957—Pre-game performance at 
professional football game in Cot- 
ton Bowl. 

1957—Halftime performance 
Clemson-Rice football game. 

The 1958 Pine Tree Band has been 
invited to again perform at the Cot- 
ton Bowl Game on New Year’s Day. 

The basis for development of such 
an outstanding program in a school 
this size is the complete cooperation 
of the school board, the administra- 
tion, the band boosters club, the 
people of the community and the 
pride of the students who comprise 
the organizations. The administra- 
tion of Pine Tree Schools is headed 
by Dr. W. A. Lanagan, superintend- 
ent; C. F. Kuykendall, High School 
principal; Ed Lumpkin, Junior 
High principal; and Grady Coates, 
Elementary School principal. 

Co-Drum Majors of the High 
School Band are Jan Seibert and 
Carolyn Lumpkin. Majorettes are 
Cherie Welmaker, Becky Lobue, 
Dolores Wren, Carolyn Corley, 
Trucy Wilson and Jo Decker. 

Band Director at Pine Tree is 
Carroll Colvert and the assistant 
Director is Jack Wilbanks. 
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SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Daniel Boda, M.M., Chairman 
Department of Music 


Baylor University 
Waco, Texas 


Daniel Sternberg, Artist Diploma 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 

Marshall, Texas 

Dexter Riddle, B.M., M.S.M., 

Chairman Music Department 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne Coliege 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A, 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 
Erno Daniel, Ph.D. 


Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 

William Lee, Ph.D. 
Chairman, Dept. of Music 





TEXAS ASSOCIATION OF MUSIC 


Texas Woman’s University 


Denton, Texas 
J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 


Southern Methodist University Donald W. Bellah, Ph.D. 


Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D., Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Chairman, Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 
San Antonio, Texas 
Frank C. Hughes, Ph.D. 


Southwestern Baptist Seminary Chairman, Dept. of Music 


Fort Worth, Texas 
T. W. (Jack) Dean, Ph.D. 
Acting Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 


Ted J. Crager, M.S., M.A., Ed.D. 


Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Lloyd Patten, B.A., B.M., M.M. 
Chairman, Music Department 


Arlington State College 
Arlington, Texas 

Cothburn O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 


Dr. J. Wilgus Eberly ...... 


Dr. James Richards ...... 
Dr. D: W. Mortom ...... 
Dr. H. Grady Harlan .. 


. President 
Vice-President 
ey Executive Secretary 
. Past President 


DIRECTORS 


Dr. Michael Winesanker .. 


ey 6B | 


Director 


Rae Se ee Director 
Prof. C. Burdett Wolfe .... 


haven Director 


SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter, M.A. 
Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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Noted for the masterly tailoring, flawless custom fit and indi- 
vidual styling that will dramatize your own brilliant perform- 
ance on the field. Sol Frank Uniforms carry the authority of 
more than 40 yéars’ experience in maintaining meticulous 
standards of quality and service. 


Now Is The Time 
e Superb custom-fit assured. To Plan Your Uniforms 


e Sensible prices that reflect our competence. Samples, prices, all information 


Fabrics of peerless quality from famous textile mills. are yours for the asking. Our ex- 


Complete, conscientious service to fulfill your pert representatives and designers 


particular needs. will be most happy to assist you, 


Let Our Performance Compliment Yours no matter what your needs. Call 


Place orders now for complete new uniforms, fill-ins, acces- or write us today. 
sories,for delivery for spring contests and festivals. 


SOL FRAVA CVERORMS PVE: 





